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MAGIC IN THE MUNDANE 
Exhibition Theme: 
 
The magic of the everyday is woven into the very title of this exhibition. 
 
In October 2021, I came across a serendipitous comment on my Instagram 
feed: 
 

 “Your eye for composition of artful magic within the mundane 
is the most spectacular part of my newsfeed most mornings.”  
 

It was as if the Universe had sent me the title for this exhibition! 
 
Indeed, I wish to share with my viewers and collectors the web of magic, 
connection, pause and presence I experience in my everyday.  
 
William Butler Yeats wrote that “The world is full of magic things, 
patiently waiting for our senses to grow sharper.”  
 
The urban pavements offer up such a rich treasure trove of wonder, 
delight and natural artistry. Yet, they largely go unnoticed, trodden on and 
seen as discarded and unwanted remnants of the living. However, when we 
slow down, we see the magic and delight in their textures, colours, 
juxtapositions and compositions. When our eyes and hearts are filled with 
nature’s infinite creative possibilites, these bits of nature become intimate 
markers, holders of memory, talismans of eternal hope and legacies of 
ephemeral beauty. 
 
It is my sincere wish that viewers of this exhibition will experience the 
respite, upliftment, elation, generosity and magic offered by nature. I 
hope this will help them be mindful, choosing to consciously pause, notice 
and express gratitude for the beauty and wonder available in each 
moment.  
 
Like Rachel Carson, I believe that the more we focus on the wonders in the 
world around us, the less desire we will have for destruction and war.  
William Shakespeare summed it up beautifully, “One touch of nature 
makes the whole world kin.” 
 
	 	



Co-Curator’s Note: 
 

 
I met Kavita many moons ago at one of the art galleries I managed. I was 

delighted to meet someone who shared my wonder and reverence for the 

natural world. Her photographs remind me of the ones my eyes had framed 

as a child and those I later took with a camera or smartphone. It is endearing 

and tender for me, how the lens of her practice is shaped by child-like 

curiosity and rooted in open-hearted gratitude. 

 

Her artworks express the sentiments of Vincent Van Gogh, “Everywhere we 

look, the complex magic of nature blazes before our eyes.” Nature is so 

brilliantly, achingly alive, all around us, all the time. But do we notice it? Do 

we realise nature is a deep well of nourishment, replenishment and joy? 

 

The key to savouring all that nature offers, is to slow down. Ralph Waldo 

Emerson understood the gift of pause, when he said, “Adopt the pace of 

nature. Her secret is patience.” Kavita’s artworks create pause in your 

pace, so you can re-focus on the secrets of nature and discover the 

magic of what was tucked away in plain sight. When we create stillness 

within ourselves and stay present, we become aware of the natural 

processes, beautiful rhythms and intricate compositions occurring all 

around us.  

 

Through Kavita’s art, we start to appreciate nature for all its magic and the 

delightful forms it takes. In doing so, we begin to develop a deeper 

relationship of care for our own emotional, physical and spiritual bodies. 

This mindfulness helps us remember that we share a web of magic and 

interdependence with fellow human, animal, insect and plant families. Once 



we experience the world from this expanded perspective, we naturally 

extend care to the ecosystem we are intimately interconnected with. 

 

Author Dorothy Morrison speaks of how, “Magic is not a practice. It is a 

living, breathing web of energy that, with our permission, can encase our 

every action.” Beyond an art practice, it is a life practice to choose to be 

thankful, mindful and remain present. As such, I see Kavita’s art as: a 

remembrance of interconnectedness, a reminder of what it is to be 

human, a service of care, an act of gratitude and an honouring of 

nature’s ceaseless wonder, grace, creativity, generosity, and artistry. 

Through Kavita’s practice, I see, experience and appreciate the never-ending, 

ever-shifting cycle of life, death, rebirth and new beginnings, with change 

cresting on the winds. 

 

The artwork selection for The American Club considered the experience of 

the viewers vis-à-vis the usage of the space and the flora of the site while 

creating warm, cosy nooks that nourish and inspire. It is our intention that 

the magic of nature and the solace of pause and quiet presence is woven 

into the different spaces to create a harmonious, soothing, uplifting flow for 

each visitor. 

- Pamela Ng, December 2022 

  



Co-Curator & Artist’s Note: 
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ARTWORKS  
ON CANVAS 

	



 

Eliot Meets Brian (2022) 

203 x 158 cm (capped)  

acrylic, Chinese ink and varnish on linen canvas 

 



 
 
 
 
 
 
 
 
Eliot Meets Brian  
 
This artwork happened very spontaneously. I realised it was a response to the 
collective surrealism I was experiencing and watching unfold the world over. 
Remember how we watched the virus unleash terror where it took hold? The notion of 
‘home’ and our relationship with that physical space changed during the stringent 
lockdowns imposed across countries. Isolation meant many things depending on 
each person’s circumstance – from a nightmare to a peaceful cocoon, from crowded 
and claustrophobic, to mind-numbingly lonely.  
 
In that liminal period of uncertainty, we were floating in our own bubbles, taking each 
day as it came. 
 
The title popped in my head – Eliot Meets Brian – as I saw that the pictorial 
representations, from the Monty Python film ‘The Life of Brian’, had made themselves 
into the work. Eliot, in the title, refers to T.S. Eliot, the poet and his work The Song of J. 
Alfred Prufrock. The poem encapsulates that feeling of time standing still, where we 
question our relationship with time and mortality, leaving us feeling restless and 
tense. In this space where everything dissolves into nothing, the everyday feels 
mundane and static.  
 
The canvas, unusually for me, is ‘populated’. From the central Christ-like figure on the 
crucifix, to the maternal figure reaching out and comforting him and the tiny 
Magdalene-like figure bowed in prayer. Together with the various other faces, all 
these profiles are linked together in shared human experience. Humanity brought to 
its collective knees, yet also, the possibilities of finding grace, gratitude, light-hearted 
moments and magic in the everyday. The uplifting hues of yellow and orange signal 
hope and a new dawn.  
 
 
 
  



Last Night The Rain Spoke To Me (2019) 

191 x 146 cm (capped) 

mixed media on linen canvas 

	



 Last Night The Rain Spoke To Me 
 
The title of this artwork is taken from the Mary Oliver poem of the same name. The 
poem describes her joyous communion with nature and the rain at night. Similarly, 
this painting is about that musky smell of earth when rain seeps into the ground. The 
painting is also a celebration of the heady perfume of crushed frangipani and jasmine 
flowers, while amber streetlights filter through the sodden foliage. I love experiencing 
the aerial drama of tropical storms witnessed from the velvet darkness of my veranda 
studio. 
  
 
 
 
Last Night the Rain Spoke to Me  
by Mary Oliver 
 
Last night 
the rain 
spoke to me 
slowly, saying,  
what joy 
to come falling 
out of the brisk cloud,  
to be happy again 
in a new way 
on the earth!  
That’s what it said 
as it dropped,  
smelling of iron,  
and vanished 
like a dream of the ocean 
into the branches 
and the grass below. 
Then it was over. 
The sky cleared. 
I was standing 
under a tree. 
The tree was a tree with happy leaves,  
and I was myself, and there were stars in the sky 
that were also themselves 
at the moment at which moment 
my right hand was holding my left hand 
which was holding the tree which was filled with stars 
and the soft rain –imagine! imagine!  
the long and wondrous journeys 
still to be ours. 
  



 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
  

Rambling (2019) 

93 x 125 cm (capped) 

monotype mixed media on canvas 

	



 
 
 
 
 
 
 
 
 
 
 
 
Threads That Bind Series 
 
The artworks in this series, Tempest Tossed and Deluge in the lobby, together with 
Viridian and Burnt Threads and Threads Still Holding On in the library, all explore the 
idea of memory, remembering and being remembered.  
 
Each work in this series began when I came across a strewn form of nature that 
ignited inspiration. I do not pluck from trees or bushes nor alter what finds me. 
 
After the rain, dead leaves, flowers, twigs and seedpods leave marks on the surfaces 
they fall on. Some of these imprints live on long after the actual objects may have 
blown away or disintegrated. These speak deeply to me of our human desire to leave a 
legacy beyond our inevitable passing. When the sun returns, the marks fade to 
nothingness, returning the pavement to a blank canvas, ready to receive the next 
imprint. Therefore, imprinting the form or feel into an artwork plays with the idea of 
legacy.  
 
All beings are interconnected in a constant flow of remembering and forgetting. I see 
these fragments of organic waste as holding memories that form a part of our inner 
worlds, as well as our shared physical and cosmic landscapes. 
 
 



  

The artwork title comes from the first verse of, Blessings, by Johnson Oatman Jr.  
 
In an unforseen raging storm, we feel destabilised and out of control. Sometimes the water will flow over 
us and the winds will blow us in unexpected directions. The leaf whorls in the painting are swirling in things 
bigger than themselves.  
 
This work contemplates how it is the nature of the human condition to actually have no true control over 
what happens to us. Yet, what we can shift, is our perspective towards our life experiences. Can we see it as 
something that happens for us? Blessings come in many disguises. Though the leaf whorl imprints seem 
caught up in a torrential current, the blues in the painting convey a calm acceptance and trust in the 
Universe.  

Tempest Tossed (2016) 

94 x 125 cm (capped) 

mixed media on canvas 

	



Deluge (2016) 

94 x 125 cm (capped) 

mixed media on canvas 

	

 
How does the colour blue make you feel?  
 
For me, blue has a cleansing effect, much like a sorbet between courses of a meal.  
I use blue to create a sense of quiet while imbuing an artwork with a calm, steady rhythm.  
 
This artwork started from a giant leaf, and the colours just washed over, deluge-like, 
cleansing and refreshing.  
	



Viridian And Burnt Threads (2016)  

155 x 64 cm (capped) 

mixed media on canvas 

	

 
A Bird’s Nest Fern leaf dances 
joyously and energetically across 
the top of the canvas.  
 
This movement leads the eye to 
the darker, quieter, more serene 
depths of the lower part of the 
canvas.  
 
The synergy between light and 
dark brings a grounding sense of 
harmony and balance.  
	



  

Threads Still Holding On (2016) 

155 x 64 cm (capped) 

mixed media on canvas 

This earthy artwork is one I have 
been holding on to as it tugs at my 

heart strings. It has different 
moods. In shade, it is quieter, 

grounded and meditative. Once you 
shine light on it, it reveals previously 

hidden aspects of richness, 
luminosity and brilliance.  

 
Some of the original botanical 

materials of pressed grass, leaves 
and muddy stems remained 

enmeshed on the surface of the 
artwork.  

 
Perhaps an attempt to slow the 

ravages of time? Although 
sometimes we need to learn to let 

go, these speak of  persistence and 
not giving up easily.  

	



 
 
 

  
  

The Lives We Live (2022) 

63 x 93 cm (capped) 

mixed media on canvas 

	

Those Crevices And Rocky Places (2022) 

63 x 93 cm (capped) 

mixed media on canvas 



  

Another Turn Of The Wheel (2022) 

92 x 92 cm (framed) 

monotype, mixed media on canvas 

And They Danced In The Light Of The Moon (2022) 

92 x 92 cm (framed) 

monotype, mixed media on canvas 



 
 
 
 
 
 
Another Turn Of The Wheel  
 
This artwork came to a point of near-completion in 2018. It then sat in the studio, 
until post-pandemic 2022, when I felt it wanted to continue our conversation.  
 
This artwork is a celebration of our collective resilience and persistence for prevailing 
under uncertain times and facing challenging personal resets. Now, we have turned a 
corner and, steeped in gratitude, we are starting a new chapter together. We are now 
re-entering a changed, more thoughtful world where the feminine is more celebrated 
in society, nature and ourselves. 
 
I believe that we need balance in society and within our individual bodies. Each of us 
plays a myriad of unique and needed roles in the course of our lives, where we are 
different things to different people. All these disparate parts work together as a 
united, interdependent eco-system.  
 
Our physical human bodies contain a mix of masculine and feminine energies. For us 
to come into harmonious balance as individuals, and as a society, we need a balance 
of yin and yang. For thousands of years, feminine energies individually and collectively 
were subjugated, enslaved and suffocated. This has made all humans suffer, through 
war, disease, unimaginable cruelty, intergenerational trauma and physical and 
emotional pain. 2020-2022 was the time to remember and reclaim the feminine 
energies within and around. Feminine energies live in all people, no matter their 
pronouns or biological gender. 
 
Nature is a perfect example of the wisdom of the feminine. One morning, a complete 
leaf whorl of an Umbrella Tree (Schefflera actinophylla) found me. The leaflets were 
arranged in a whorl, cartwheel-like, attached around the tip of the stalk. Just as leaves 
are the main food producers for a plant, I see feminine energies playing a major role in 
the sustenance and thriving of humanity. The feminine energies alive in women also 
play a similar role in society, where they birth new generations, nourish their families 
and gather communities. The roles we play, in this shared journey of life, are like the 
leaflets on the whorl all coming together to form the whole leaf.   
 
 
 
  



  

Abstract In Ultramarine, Burnt Umber And Cadmium Yellow (2015) 

82 x 82 cm (capped) 

oil and acrylic on plywood 



  

ARTWORKS  
ON PAPER 

	



 
 
 
 
 
 
 

I started experimenting with Japanese rice and Xuan papers after trying my 

hand at some sumi é ink painting in 2017 and Lingnan style Chinese art in 

2019-2022. I find it allows me to create a delightful variety of delicate to 

textured finishes from the imprints of the found materials using ink and other 

materials.  

 

These ‘fusion’ works were created during the pandemic. In those early days, it 

felt like we were living a game of snakes and ladders, where we didn’t know if 

our next step would take us forward or backwards. In such times, all we could 

do was take each moment as it came along. For me, the practice of gratitude 

became a centering thread amidst the whirling chaos.  

 

I felt fortunate in that period, I could still walk in the local area around my 

home studio. The pavements offered up points of connection to other humans 

and other living things around us: bits of wire, metal, soles of shoes, netting 

and so much more. These works are a heartfelt tribute to the resilience of the 

human spirit and all the stories of difficulty, desperation, loneliness and 

endurance experienced during those challenging times.  

  



 
 
  

Set Wide The Window II (2020) 

58 x 114 cm (framed) 

monotype, mixed media on Xuan paper 

This group of works, Set Wide the Window, was my way of gifting the beauty of the outside world to 
people who could not access it during the pandemic restrictions.  
 
Edith Wharton advises us to set wide the window to drink in the day. For many people around the world, 
their windows were the only way they could connect with the outside world. Windows took on new 
significance.  
 
During that time of limited travel and movement, I saw this as an extension and deepening of my 
longstanding daily practice of walking, observing and sharing the magic experienced in the ignored 
wonders around us.  



  

Set Wide The Window #4 

Aug 2020 

108 x 53 cm (framed) 

acrylics, charcoal, pastels and  

found material monotype on Xuan paper 

	

Set Wide The Window I 

Aug 2020 

108 x 53 cm (framed)  

monotype on Xuan paper 



  

Shared Origins 

Jul 2020 

99 x 45 cm (framed) 

acrylic and charcoal with found material, monotype on Xuan paper 

	



Lost In Translation (2021) 

52 x 72 cm (framed) 

monotype, mixed media on Xuan paper 

 

In A Tropical Garden (2021) 

87 x 87 cm (framed) 

acrylic, found materials,  

monotype on Xuan paper 

	



  

Dancing I (2020) 

82 x 47 cm (framed) 

mixed media, monotype on Xuan paper 

	

Dancing II (2021) 

91 x 52 cm (framed)  

mixed media, monotype on Xuan paper 

	



 
 
  

Sign Of The Times #8 (2020) 

113 x 45 cm (framed) 

monotype, acrylics, charcoal, pastels  

found materials on Japanese handmade paper 

	

Sign Of The Times #6 

Mar 2020 

45 x 100 cm (framed) 

acrylics, charcoal and found material  

monotype on handmade Japanese paper 

	



 
 
 
  

Grasping (2020) 

50 x 50 cm (framed) 

monotype, acrylic, charcoal, pastel  

found materials on Xuan paper 

Sprites At Play (2021) 

55 x 89 cm (framed) 

mixed media, monotype on Xuan paper 

	

Through The Looking Glass (2021) 

55 x 62 cm (framed) 

monotype, mixed media on Xuan paper 



Give Me Sunshine #2 (2021) 

70 x 70 cm (framed) 

mixed media,  

monotype on Xuan paper 

	

A Sign Of The Times #5 (2020) 

58 x 58 cm (framed) 

monotype, acrylic, charcoal, pastels, found materials on Xuan paper 

	



  

Sign Of The Times #9 

June 2020 

112 x 55 cm (framed)  

acrylics, charcoal, soft	pastels,  

found materials, monotype   

on Japanese handmade paper 

	

Plumeria Pinks (2020) 

99 x 45 cm (framed) 

acrylics, charcoal, soft pastels,  

found materials, monotype  

on handmade Japanese paper 

	



 
 
  

Sign Of The Times #4 (2020) 

58 x 58 cm (framed) 

monotype, acrylic, charcoal, pastels, 

found materials on Xuan paper 

	

Give Me Sunshine I (2020) 

59 x 59 cm (framed) 

monotype, mixed media on Xuan paper 

	



  

Keep Faith (2019) 

81 x 66 cm (framed) 

acrylic, charcoal, soft pastels, found plant materials on archival paper 

	



 
 
  

Blue Waltz (2016) 

21 x 26 cm  

(in folio 28 x 34 cm) 

acrylics, monotype on archival paper 

	

Bough In Blue (2016) 

30 x 36 cm (framed)  

acrylics, monotype on archival paper 

Forest Of Twigs VII (2017) 

33 x 44 cm (framed) 

acrylics, monotype on  

archival paper 

	



  

Karma Karma Chameleon (2009) 

42 x 42 cm (framed) 

mixed media on archival paper 

	

In the Tropics I (2016)  

20 x 26 cm 

(in folio 28 x 34 cm)  

acrylics, monotype on archival paper 

In the Tropics II (2016) 

20 x 26 cm 

(in folio 28 x 34 cm)  

acrylics, monotype on archival paper 

Garden Go Round (2016) 

19 x 22 cm  

(in folio 28 x 34 cm)  

acrylics, monotype on archival paper 



  

Of The Night #17 (2017) 

unmounted: 37 x 30 cm (framed)  

acrylics, monotype on archival paper 

	

Heat (2019) 

57 x 49 cm (framed) 

monotype, mixed media on archival paper 

	



  

Patchwork Dreams (2017) 

mounted: 62 x 47 cm (framed)  

encaustic paints on encaustic boards 

	



 
 
  

PHOTOGRAPHS 
	



 
 
 
 
 
 
“On first viewing, this world Kavita Issar Batra creates through her montages 

and use of detritus, may be one of familiarity, but there emerges something 

captivatingly different.  

 

These are all objects you have seen before and perhaps touched, swept away, 

passed by or discarded, but here they are in new guise. The detritus has 

become the icon…Having immersed oneself in these photographs, it is 

difficult to see the dried leaves, crushed flowers and brittle seed-pods of the 

Singapore footpath, or indeed anywhere, without wanting to pause and look 

more closely.   

 

There grows an appreciation of things previously not given time or 

currency to value. There is a distain that becomes inevitable for anything that 

exists in abundance.  Were they rare jewels, they would be treasured, but that 

which falls from the trees and washes into the gutters holds no such allure.   

 

Yet here, raised to the plinth of art, the humble and plain shows itself to 

be grand and beautiful, to provoke thought and question, to provide 

metaphor and consideration of things beyond the simple flower and leaf.” 

 

- David Kelly 

(Foreword ‘ Of Time, the Elements & their Essence’, 2015) 

 
 
 



  

Yellow River 

19 Feb 2022  

Coronation Road, Singapore 

84 x 63 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	

Each photograph was taken in-situ, nothing was moved, planned or staged. 
Nature is the composer, sculptor and architect. These are taken with my iPhone to 
preserve the delight, spontaneity and joy in these serendipitous ‘masterpieces’. 
 

The subjects in each image are at different points of their life journey, as am I, 
when our paths intersect.  



  

Floral Funghi 

7 Dec 2022 

New Delhi, India 

63.3 x 47.4 cm 

dye sublimation on chromaluxe white semi-gloss with aluminium bracket 

 



  

Life Lived Ragged 

7 Feb 2016  

Coronation Drive, Singapore 

53.3 x 40 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	

I found this enchanting tableau on the street I live on.  
 
These stalks of grass had been flattened by being repeatedly run over by cars. 
This punishing process had almost completely annihilated them, yet there 
they were, offering up a perfect composition of beauty, beyond many deaths.  
 
This speaks to the grace found in accepting and surrendering to situations 
beyond our control.  



 

The Dance of the Giraffes #2 

9 Dec 2014 

Namly Avenue, Singapore 

79.2 x 59.4 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	

During a period of wet weather in Singapore, I noticed how the pavement  

was mossy and coloured like the savannah grasslands.  

 

This composition, of stems strewn gracefully by the wind, immediately transported me to the grassy 

plains of Africa, with giraffes loping gracefully across the vast wilderness.   
	



  

Eternal 

7 December 2022 

New Delhi, India 

70 x 70 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	



 
 
 
  

Like Night and Day 

24 Aug 2019  

Rebecca Road, Singapore  

79.3 x 59.4 cm 

archival print on SIHL 3315, mounted on Dilite 3mm and aluminium bracket 

	



  

Embracing Life 

20 Aug 2022 

Coronation Road storm drain, Singapore 

45 x 45 cm 

archival print on Ilford fibre gloss and mount on Dilite 3mm and aluminium bracket 

	



  

All the Colours in Me 

28 May 2016 

Farrer Road, Singapore 

56 x 42 cm 

archival print on SIHL 3315, mounted on Dilite 3mm and aluminium bracket 

	



 
 
 

Ganesha 

3 Jun 2018 

Singapore Botanic Gardens 

68.3 x 51.2 cm 

dye sublimation on Chromaluxe gloss with aluminium bracket 

	

In this found assemblage of leaves, on a wet paving stone in the Botanic 
Gardens, I saw the image of Lord Ganesha looking back at me.  
 
Ganesha is the Hindu deity heralding new beginnings and it felt like a 
synchronistic sign from the universe.  
 



  

Carpe Diem II 

9 Nov 2022 

Coronation Road, Singapore 

90 x 80 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	



 
  

Bliss I 

10 Oct 2019 

Panchkula, India 

52.5 x 70 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	



  

Petal Cocoon 

30 Nov 2015 

Coronation Drive, Singapore 

46.67 x 35 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

 

These two hibiscus flowers, rolled into cocoons lying pristine on the mud and grit, 
triggered thoughts of the many roles petals play.  
 
Petals shield and protect the young buds in their formative stages, then they 
unfurl to reveal the flowers’ showy glory, attracting bees for pollination.  
 
As evening comes, the petals fold onto themselves, and eventually turn into 
shrouds, before the flowers fall to the ground.  
	



  

Bliss II 

10 Oct 2019 

Panchkula, India 

68.3 x 51.2 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	



 
 
  

Dowager 

4 December 2022 

Panchkula, India 

50 x 50 cm 

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	



 
  

 

 “All photographs are memento mori. To take a photograph is to participate 
in another person’s (or thing’s) mortality, vulnerability, mutability.  

Precisely by slicing out this moment and freezing it, all photographs testify to 
time’s relentless melt.” 

- Susan Sontag 
(‘On Photography’, 2001) 

Content 

20 Jun 2022 

Coronation Road, Singapore 

35 x 35 cm  

dye sublimation on Chromaluxe white semi-gloss with aluminium bracket 

	



 
 
 
 
BIOGRAPHY 
 
Kavita Issar Batra, is an artist of Indo-British heritage who weaves her rich 

lived experiences, in Singapore, North India and the UK, into her art. 

 

For over eighteen years, Kavita has explored art making and found 

expression in traditional painting, iPhone photography, writing, video, and 

installation.  

 

She studied with British artist, James Holdsworth in his Singapore atelier for 

three years and was mentored for four years by Australian artist David Kelly.  

 

Kavita has participated in several group exhibitions and had six solo 

exhibitions in Singapore. In March 2019, she debuted in India with a solo 

exhibition at the Visual Arts Gallery, India Habitat Centre, New Delhi, 

curated by Dr. Alka Pande. In May 2020, she was selected to participate in 

STPI’s inaugural edition of Printmakers Assembly and on Ocula.  

 

Kavita’s artworks are in various private collections in many parts of the 

world. 

 
 
  



 
 
ART PRACTICE 
 
Working as an artist in Singapore, since 2009, Kavita’s practice builds its 

language from the shapeshifting canvas of the sidewalks.  

 

Lao Tzu shared that, “Nature does not hurry, yet everything is 

accomplished.” 

 
Kavita understands this wisdom well, adopting it in her daily walks. Her 

choice to slow down and be present with what is, enables her to see the 

beauty, magic and wonder on the urban sidewalks we inhabit. She hopes 

that her artworks encourage viewers to create pause in their daily lives 

and appreciate what is alive around them right now.  

 

Her daily walks are filled with the delight of contrasting textures, material 

physicality, bursts of colours, harmonious arrangements and playful forms. 

The generous offering of debris gifted from trees, plants and our urban lives 

become her found materials. What is often trampled on or ignored, is 

magically brought to life in her artworks, with transient imprints by fallen 

bark, seedpods, leaves and flowers becoming living legacies.  

 

Serendipity, the passage of time, imperfection, impermanence and the 

play of the elements are all inherent to Kavita’s process.  Her creative 

process is a deeply intuitive response that curator Dr. Alka Pande calls a, 

“creative exchange with the environment.”  

 

Kavita sees parallels between the life journeys of the found material 
with the lived experience of humans, where our challenges shape our 
resilience, revealing our unique essence. We are all subject to the 
elements and so, because she “relinquishes control over the 
outcome, each artwork is inimitable, full of endless possibilities.”  
 



 
 

 
CONTACT 
 
 
 
 

	

If you would like to find out more about Kavita’s art practice, and share in her 

love affair with the visual poetry of the everyday, kindly get in touch, she 

would be happy to arrange a visit to her home studio.  

 

 
Mobile +65 90267323 
 
Email  kavita@arjunbatra.com  
 
Facebook Morning Walk Montage Series 
 
Instagram @mmorningwalk_montage_series         
 
Website www.balconybrushstrokes.com 
	


